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ARCHEOLOGY OF THE MAGIC QUANTUM WORLD 


The Westerner has forgotten through which bifurcations he passed, to 
establish his own culture at the end of an "anti-magic controversy". The 
anthropologist must repair this oversight. This way of approaching things 
submits to analysis "not only the object [the magical world], but also the 
Western way of approaching it" To question oneself about the "reality" of 
magical powers is at the same time, to question what reality is for us. 
Whoever questions the "reality of magical powers" cannot be satisfied with 
a denial, on the pretext that, in our culture, the anti-magic polemic has set- 
tled. Ethnology and humanism are therefore inseparable. Ethnology . no 
longer conceived then as the "science of cultures other than our own" 
but, fundamentally, as "the science of the relationship _. fi: ro 
between us and other cultures". The essence of the .«@"¥# 
problem is not to evaluate magical practices in them- fo 7 
selves as illusory or not, but to understand the « 4 , : 
dynamics of the relations they maintain with the 477 H)\TN4 Seaeanee 
“force of expansion" of the dominant culture. deni see ia 
"Magism" indeed seems to constitute an anti- / , 

world in relation to the historical world of ie : 
reason and science which is ours; it pres-.~— y 
ents itself to us as a sort of denial or chal-_ one Pres 
lenge to the rational foundations of. | 
Western civilization. To : 
Mystical participation is an exresson apt 
relating to anthropology that dates from the. NY 
beginning of the 20th century. It belongs to Tw! 
the vocabulary of Lucien Lévy-Bruhl who SH Fae 
uses it to qualify the role of what appears to wit 
be supernatural in the representation of nature. ‘ee 
This expression is coined to designate the part ofi~ = 
what is expressed and escapes reason. The desig- “Ss 
nation of mystical participation thus makes it possible ~ 
to study what reason cannot accept, in other words to" “Se 
include in scientific analysis the symbolic part, and therefore to — - ae 








study its meaning. Carl Gustav Jung quotes this expression several times 


to forge the notion of the collective unconscious. 


“Magical practices are approached as psychosocial" techniques "intended 
to protect the" presence of man "in his world, a fundamental theme of his 
thought." The dominant interest of the magical world is not to realize par- 
ticular forms of spiritual life, but to conquer and consolidate "the elemen- 
tary" "being in the world, or" presence "of the person." 


A historicist interpretation of magism (the magical world) must be consti- 
tuted as a real increase in our consciousness as historians, in general; it 
must therefore be ready and open to the conquest of new spiritual dimen- 
sions, as well as to a new articulation, even to a complete remodeling of 
the historical method in the light of new experiences. 
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It is in this spirit of openness and understanding that we must approach 
contemporary shamanism. From our distant origins, the interpretation of 
the ancient world has always been associated with shamanism through 
artistic expression. (Singing, dancing, drawing) According to R. Hamayon, 
the shaman's visions are not spontaneous physiological phenomena, but 
cultural and symbolic manifestations specific to the time of their expres- 
sion. David S. Whitley, of the University of Los Angeles, established that 
Native American shamans drew on the walls the visions which appeared to 
them during their "dreams". His contact with the spirits gives the shaman 
special powers. The levels of the shamanistic cosmos are accessible to 
shamans as they explore their altered states of consciousness to fulfill 
er various tasks. Access to their path of exploration is what anthropol- 
cue _ ogists call "the axis mundi." These visions acquired in altered 
ee of consciousness become raw materials for potential 
, cultural use. In the past, in some communities, shamans 
ae HE ,recounted their experiences in tales, songs and 
Ran a g) myths; sometimes they paint them on perishable 

. -—~—”.-: materials like drum skins and clothes or on rock 
faces. 


4 i (The conditions in which man lives oblige him 
vl este f° perceive a certain quantity of visual phe- 

; nomena very specific to his environment, 
Worn intellectual and physical. First, there 

ie ‘was a creative impulse; a line, a line, an 

- a re fattempt to represent / understand the astral 

~ ff pa = wort flora, fauna, in short, to make visible 
Ct pay “the prime consciousness of oneself in the 

p *¥™ Universe. These visual achievements are true 

oe my symbioses of cultural customs and traditions, 

= pie dy *scientific knowledge, optical laws and perceptual 
pF rg > intuitions, religious beliefs and even mythical illu- 


















Auge of a given society at a specific time. As Riches 
rightly said, the shaman is "creator of cosmology", that 
‘i - inherent in his time. 






5 a <: ro “a 
The axis mundi of the shamans of our time often adopts the pictorial form 
with a scientific content. Because science and mathematics are really part 
of the "visual assets" of our society and perhaps even the most dominant. 
Quantum science with its quasi-mystical equations bear witness to this 
lightly. The way in which the magical role acts comes mainly from the 
forces that it sets in motion. Where there is science there is also magic 
and mystery. It is certain that part of the sciences were developed, espe- 
cially in primitive societies, by magicians. Alchemical magicians, 
astrologer magicians, medical magicians were, in Greece, as in India and 
elsewhere, the founders and workers of astronomy, physics, chemistry, 
natural history and mathematics. This treasure trove of ideas, amassed by 
magic, has long been the capital that the sciences have exploited. Magic 
nourished science and magicians provided scientists. 
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Claude Paquet, chaman primitif quantique 


Claude Paquet was born in Quebec, Canada on February 21, 1953. Journalist, 
photographer and artist, Paquet has always been interested in why he is here on 
earth. This philosophical quest leads him to question the existential implications 
of the discoveries of Relativity (Einstein) and Quantum Mechanics (Plank) not as 
a mathematician but as an artist. This is how he seizes on quantum equations 
and uses them as materials for artistic expression for their aesthetic qualities. 
From his work quietly emerges the uncertainty of our world in accordance with 
Heisenberg and his “uncertainty principle" enunciated in 1927. 

Human history is traversed by such fundamental discovery that It tN, 

often brings eras to a close. Thus the scientific discovery of ae ii fife 
Copernicus (1543) who revolutionized the astronomical sys- 2" Se 
tem by placing the sun at the center of the universe Fir 
marked "the end of the Middle Ages and the beginning Ay. 
of modern times, because, much more than the con: 4p i ——— 
quest of Constantinople by the Turks or the discovery , ‘i HPS 
of America by Christopher Columbus, it symbolizes t ; 
the end of one world and the beginning of another. 
"(Koyre). Newton's physics contributed to the devel-} = 
opment of revolutionary ideas of the Enlightenment 2s<== | 
giving rise to modern rationalism, positivist science = is ah 
and industrial society. The discovery of radioactiv-|; af 
ity, nuclear physics, the theory of quantum#=s4 
mechanics and that of relativity are undeniably thes “4 TRA ly ol 
founding acts of a world that will never be the same B35 bg ipo his 
again. Progress or regression? One thing is Cer- Fae | 
tain, a century is beginning with new laws with ae Ns S 
unforeseeable consequences. From the certainties Sage RWeal 
developed since the seventeenth century, namely’ 
that electricity, magnetism and optics were governed 4a 
by coherent laws, we plunge dizzily into the uncertainty ¥ OX oy A Lous 
that Heisenberg erected as a 'principle' namely that the ’ Sa ers, He, 
mere fact of observing a particle affects the phenomena at We Ws : 

the subatomic level. Everything becomes random or rather Se 





sca a 
Ty 
i, ae aie 
Mtn, 


fon he oe P= i 
< Sd eed Pee Wh at) 
everything has remained random since the beginnings of pre- NG te SOF ie, eso 
ete 


history. As such we are always primitives; from this emerges the. Ss 
meaning of his artistic work which tends towards a "Poetics of the quan-- 
tum primitive." 


"Our thinking has limits" said Kant. The modern scientist, who interprets the 
Universe, life and of course humans as a set of complex physical, chemical and 
physiological mechanisms has allowed him to draw astonishing conclusions, so 
astonishing that they are incomprehensible. Between 1900 and 1930, the world 
changed. Everything we knew as certainties collapsed. Collapse of figurative art 
in abstraction brought about by the new paradigms of experimental mathematics 
and new quantum equations, almost mystical, of the pure sciences. As the great 
historian Eric J. Hobsbawn puts it so well: "there has been no revolution in 












see 


physics since the years 1900-1927, but only immense evolutionary progress 
within the same conceptual framework." There is no longer any doubt that the 
discovery of radioactivity, nuclear physics, the theory of quantum mechanics and 
that of relativity are undeniably the founding acts of a world that will never be the 
same again. Thus the light, which we believed to be essentially a wave, was also 
composed of corpuscles, which we called photons. Light will be understood in 
terms of two concepts, lux and lumen: the first is the luminous substance itself, 
the second is its radiation. Light therefore has the quantum characteristic of 
being both a solid body and a wave. Science is able to explain separately that 
___ light is composed of particles or to explain that it is a wave, but it remains 
, aS , _unable to demonstrate in the same demonstration how it is both a 


rama? =~» wave and a particle. Science, like thought, has limits. It will be 


‘4g. up to the physicist Neils Bohr to state the principle of com- 
to li » plementarity inspired by Chinese Yin / Yang which wants 
<a. = that henceforth "the two aspects, corpuscular and 
oe wave, either moving particles or radiation, are forms 
i pee alts of the same reality ."" In other words, the solid body 
= ei ei, a and the wave of light are complementary to a phe- 
mel Reaeaeal pers ‘Aa nomenon whose real characteristics escape us. 
ei More and more, quantum logic realizes that there 


greece Cxist in the Universe attributes potentially 


























= = 
a 


ta cioms that they are incalculable. Welcome to 
Ray Mthe world of magic. So far there are indeed two 
== incomplete ways of approaching the Universe: 
ia Reason and Intuition. We can even say that 
“Intuition comes to the aid of Reason that has 
is 3 broken down, as if in order to "know" the 
fis | “2 Universe, our consciousness also asks us to 
be “feel” the Universe. We then think of two logical 

wy Ae TAG BIS systems which clash when it is not, on the con- 

Ligh ce trary: the paradoxical language of Intuition versus 


=| : at # a 
i ee ae oe x i 
Fes Tet wIpaty fs - 


Reason takes nothing away from knowledge. The 
Y alliance between intuition and reason subsequently 

NL ge Ve to the science of probability and the emergence of 
a ee = S Jn quantum equations. Except that from equations to equa- 
F tions, physicists have stumbled upon the inexplicable. The 
ae al Frage of the Universe provided as much by Intuition (primor- 


G 
Serre cia sensation) as by Reason (primordial information) propels us 


‘into a random and symbolic world. And magic comes to the aid of reason 
that has broken down. So what is magic? Any attempt to explain the visible world 
by unpredictable forces like quantum probabilities is magic, like attempting an 
intuition-based explanation of the world like cave art. Unfortunately, we have 
always tried to oppose reason and intuition, science and art while they are com- 
plementary from the point of view of the acquisition of Knowledge. We are tra- 
versed by mysteries as neutrinos pass through matter. Both prehistoric frescoes 
and quantum equations are integrated into a space of magical consciousness 
that quantum physics rationally tries to observe and interpret without success. If 
the cosmos is magical then we are indeed quantum primitives. 
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THE SONG OF THE QUANTUM 


TOP a [Ul aat=valmcolaltelar-melalhclaes)m irc lan ley. 
res naturee subsistencia hypostasis 
Hel alim=)aat-latshile)amelr-\e)ar-laleletsmcjelelcir-| alex 
entelechy fragrance charge of colors 


Lf} oc [ffis@or dV 


quark-antiquark meson 
o) [Ufo merelalije)lulomelccx-labrolalihclalcmacleprelalijaeleet= 
loys |avce)ammialact-m-vali(eler-la.ccm-lalinve)le(-m-Valinaclem-lalipiace 
ar=olce)amaliccmalselie-limovalr-larel(cveatsyant 


oley>)1(Ke)alm=)(=xe1tne)amaarolitcimr-laliianroliccle 
299,792,458 ms-1 








